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IBTHOIJUCTIOH 


In view of the controversies whloh not unoommonly 
arise over the authorship of comparatively modern works. 

It would be strange Indeed If none should ever have exis- 
ted regarding the souroe of literary efforts of times 
more remote* 

Among the various anolent productions that have 
thus been oalled Into Inquisition, probably none hrve 
reoelved more attention than the rather Inslgnlfloant com¬ 
edy now usually known as the Querolus; and oertalnly no 
Investigations Instigated either by literary Interest or 
by dissenting opinions oould have been oarrled to suoh 
an extent, and yet borne less fruit In the way of defin¬ 
ite oonoluslons, than the scrutinies to whloh the above 
named play has been subjeoted. 

Paolng suoh uncertainties, and not unaware of the 
dlffloultles enoountered by orltlos of the past, the pres¬ 
ent writer oan soaroely expeot to reveal many seorets 
that have eluded his numerous and better-provided prede- 
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eessors. Instead, his aim will bat 

FIRST, to state what has been aooompllshed by eri- 
tlos hitherto, presenting In English those ehlef points 
on whleh there seems to exist a fair oonoensns of compe¬ 
tent authority; oltlng also suoh undoubted faots as hare 
already:been presented by one or another of the commen¬ 
tators . 

SECOND, to make as close as possible a comparison 
with the Aulularla of Plautus, from which It has often 
been alleged thet the Querolus originated; at the same 
time disoussing Its relation to any other Plantlne plays 
to whloh It may seem to bear resemblanee. 

THIRD, to present suoh exlstsnt evidence as may In¬ 
dicate either a non-PlantIn® or a comparatively modern 
origin. 

In undertaking this task It should be stated too, 
that the present writer realises In advance the unavoidable 
restrictions governed by the pauolty of material available 
to him, as eompared with the amount of pertinent matter 
aotnally existing. Limitations of this nature will be es¬ 
pecially stringent In oonneotlon with the first aspeot 
of his dlsous8lon. 

Works whloh oould render aid In the preparation 
of this treatise, and whloh were at hand, are as follows: 
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1. Haupt, Opuscule Vol. III. 

5. Bernhardy, Grundrlss dar Romlsohen Literatur. 

3. Relnhardstoettner, Plautus. 

4. Eavet, Le Querolua: Comedle latlna anonyme. 

6. Peiper, Aulularia sive Querolua. 

Of this list, the first two offer very little assist¬ 
ance; the third devotes a number of pages to a fairly oom- 
prehenslve statement of known facts, but extremely gen¬ 
eral In nature; the fourth gives the entire text with dis¬ 
crepancies of words and phrases sometimes supplied, to 
preserve the rhythm. Unfamlllarlty with the language 
In which this book Is written unfortunately prevented the 
author's oonments from contributing any extensive assist¬ 
ance. The fifth oontalns not only the author's entire re- 
oenslon, but also a number of pages of very valuable com¬ 
ments and suggestions. In Xatln. 
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Chapter 1. 

MAMTSCRIPT A1TD PRINTED EDITTOHS. 


There ere four complete or nearly complete manu¬ 
scripts of this play now extant, as follows: 

1. VatIoanns t (V), a 9th or 10th oentury manusorlpt. 

8. leidensis Vosslanus (I), a 10th oentury manusorlpt. 
Both the preceding are considered reliable by 
scholars who have examined them; one was pre¬ 
pared from the other. 

3. Palatlnus (P), a manusorlpt apparently done In 
Germany In the 13th oentury. 

4. Parisinus (Rp), oomformable to V and L t and evi¬ 
dently prepared from them, but said to be Infer¬ 
ior. It Is variously considered to belong to the 
10th, 11th or 18th oentury. 

Both P and Rp, according to Pelper, have been altered 
and corrupted In many plaoes. 

From these four manuscripts all printed editions 
have been prepared. Following Is a complete list: 

1. By Peter Panlel, 1564; title, "Querolus, antique 


Digitized by v^ooQle 


Digitized by 



6 


Comoedla numquam antehao edita, quae In vetusto oodloe 
manusorlpto Plauti Anlnlarla insoribitur". 

Thus Daniel merely states, without committing him¬ 
self, that this anolent comedy newer before published "Is 
oalled" the Aulularla of Plautus In the old manusorlpt. 

In the compilation of his work the editor seems to have 
used manusorlpt I chiefly at least. A specimen exists at 
Gottingen. 

S. By Commellnus, 1695; title, "Querolua sire 
Aulularla Planti". The editor derived his material from 
P. Specimens of this edition may be seen at Heidelberg 
and Guelpherbytana. 

3. By Pareus, 1610; title, "Plant! Comoedlae Super- 
stltes ZZ; In qulbus aooeaslt Querolua, oomoedla antlqul 
auotorls", thus implying. If not dlreotly declaring, a 
distinction. To this work of Pareus another version of 
the Querolus was added In 1619, and still another in 1641; 
finally, late in the 16th oentury the work was revised 
anew by Wernsdorf, under the oaptlon "Querolus sive Aulu¬ 
larla, Plautl Comoedla antlqul auotorls." This was pre¬ 
pared from manusorlpt P, but was never published. Verne- 
dorf*8 original Is preserved at Bonn. 

4. By Kllnk&amer, 1829; title, "Querolus sive Aulu¬ 
larla: Inoertl auotorls oomoedla togpta.* The editor 
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wee guided "by menus or ipt I. 

6. By Peiper, 1875; title, "Aulularla sire Querolus". 

6. ByHavet, 1880; title, "le Querolus; Comede 
latine anonyme". This was Havet's thesis, presented to 
the faoulty at Paris, and shows evidenoe of muoh oareful 
work. Vo other oomplete editions than the six shove 
enumerated have yet appeared; though several classical 
students have treated seleoted portions of the Ouerolus 
passim in their works. 
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Chapter 2. 

RELATIONSHIP TO AUIULARIA AID OTHER EARLT WORKS. 


Prom the titles given their works It Is noticeable 
that Daniel, Commellnus, and Parens either attributed the 
play to Plautus without question, or did not offer an 
opinion as to Its authorship. On the other hand, the 
three 19th eentury editors agree that the author Is 
unknown, and do not even refer to Plautus as a possibility 
In that connection. 

In addition to the opinions of the various editors 
thus expressed, comments by a few other orltlos are here 
given. 


Relnhardstoettner says It doubtless was founded on 
Aulularla, Is similar, and Is often called by that name; 
but that It Is a less meritorious production, whose author 
and time of appearance are unknown, notwithstanding In 
Mediaeval times It was unanimously attributed to Plautus. 
He also says It shows unmlstakeable evldenoe of Christian 
lnfluenoe, though oltlng Havet as being of contrary opin¬ 
ion. Playwrights for centuries, says Relnhardstoettner, 
have obtained material from Querolus and from Aulularla. 
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The better resulting comedies are those following Plautus. 
Italians usually chose to copy Querolus. 

Haunt . Opuscula Vol. Ill, p. 587 alludes briefly 
to Querolus as dlstlnot from Aulularla, though often con¬ 
founded with It. 

ft 

Bemhardy . Grundrlss der Bomlsohen litteratur, page 
458, says n Querolus Is a spiritless oomedy built up on 
Aulularla, whloh had probably beoome disintegrated Into 
prose prior to the fourth oentury'.’ 

Binder oalls It a lifeless oompllatlon ("gelstloses 
Hackwork"). 

Ward (Augustus William) says, "Querolus was oomposed 
between the fourth and seventh centuries. It Is plainly 
an Imitation of Aulularla. The Christian doctrine Is evi¬ 
dent In the management of Its olose." 

Inasmuch as the title Aulularla was given this oom¬ 
edy both by anolent manuscripts and by the early reoenslon- 
ists. It will be well at this point to make a brief oom- 
parison of the plots of the two; at the same time adduolng 
the more obvious particulars In whloh there is sufficient 
resemblance to Indicate a relationship. 

To begin with, the Querolus has a prologue spoken 
by the lar Famlllarls, as has also the Aulularla; whereas, 
no other play of Plautus Is Introduced by that character. 
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Still It Is not unusual for Plautus to have a prologue 
rendered by some Honan or Greek deity, or by some canon¬ 
ised oonoept. In Illustration may be olted Hudens, with 
Its long prologue by Aroturus; Amphltruo, with an exten¬ 
sive Introduction by Merourlus; and frlnummns, opening 
with a dialogue between luxnrla and Inopla. Indeed, the 
Important part played by the lar Fami 11 axis In Querolus 
more resembles that of Mercury In Amphltruo, as In both 
these oomedles the prefaolng deity takes also a more or 
less aotlve part In the plot. On the other hand, the lar 
Pamlllarls In Aulularla makes merely an explanation of 
the play about to be presented, not muoh more oomplete 
than the prefixed argumenta. 

As to the plots of Querolus and Aulularla, there 
are a few resemblanoes, and some wide differences. The 
soheme of Aulularla runs thus: A thesaurus of gold burled 
under the hearth has already descended to the third gen¬ 
eration, and is being oared for by the lar Pamlllarls, who 
never even revealed its existence to the lawful seoond- 
generatlon heir. The Lar having kindly told the seoret 
to Euollo, heir of the third generation, the action of the 
play begins. Euollo Is a confirmed miser, whose sollol- 
tude lest his gold may be stolen by the servants or others 
gives him an exoess of trouble - and also occasions oon- 


Digitized by boogie 










10 . 


slderable trouble for others. Megadorus, an elderly 
gentleman, wishes to marry Euollo*s daughter; but even¬ 
tually he withdraws In favor of his nephew lyoonldes. 
whose relationship to the girl. It Is later revealed, has 
already transgressed legitimate bounds. 

Meantime, lyoonldes*s servant having notleed Euollo 
re-hiding his gold, stealthily digs It up. Thus enrlohed. 
he approaches his master In the hope of purchasing freedom, 
lyoonldes. fresh from a stormy soene with his future 
father-in-law. understands where the servant must heve ob¬ 
tained his sudden wealth, and orders Its return. 

As the extant portion of the play breaks off in the 
midst of this soene. we are Indebted to the arguments for 
the knowledge that Buollo ultimately gets his money baok; 
and In his joy rewards the Informant lyoonldes by giving 
him a portion of the gold along with the daughter. 

In Querolus the plot Is substantially this: Euollo. 
about to go abroad, has burled his hoard In an urn In 
his house. To Insure the safety of his money further he 
has sprinkled perfume on the urn and has had Inscribed on 
It: TRIERI5US TRICIPITINI PIIIUS COUDITUS EP SEPU1TTJS 
HIC IACET. 

Having set out. he has left the home In possession 
of his son Querolus. to whom he has not oonfided the secret 
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of the burled treasure. About to die In a distant land, 
he has oalled to his aide his parasite Mandrogerus, and 
has made him joint-heir with Querolus, provided he will 
faithfully reveal the matter to the son. Euollo has mere¬ 
ly told the parasite the looatlon of the treasure, saying 
nothing about the sepulohral oondltlons under which It Is 
oonoealed. 

Here the notion of the play really begins. The par¬ 
asite Mandrogerus sails for the home of Querolus; arrived 
at whloh place, he breaks his faith and feigns himself a 
maglolan and an astrologer and "whatever a thief oan feign". 

By his knowledge of the family seorets he Is able 
to oonvlnoe Querolus of his supernatural nature, though 
of oourse he has learned the secrets merely through asso¬ 
ciation with the father Buollo. 

Querolus asks his aid In driving out the bad fortune 
that has hitherto Infested his house. The compliant 
magician-parasite agrees to purify the place. Digging In 
the hiding-plaoe, he finds the urn, whloh Is itself in- 
olosed within another receptaole. He summons Querolus to 
help him carry out the heavy "mala fortune". This done, 
he bids the householder return within and remain with 
bolted doors to prevent any re-entrance on the part of the 
mala fortuna. 
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left now free to carry out his designs, he makes 
a olOBer examinations of his find; deceived by the funereal 
inscription, he believes Buolio has vlotlmleed him with 
a joke. Burning with a desire for revenge he stealthily 
approaohes a window and throws the urn into the room oo- 
oupled by Querolus and attendants. The foroe of the fall 
shatters the urn, and dlsoloses Its golden oontents to 
the company present. MBndrogerus hearing their joyful 
exolamatlon and guessing the oause, hastens to present 
his olalm for a share. 

The aoute Querolus plaoes him In a dilemma by 
aoouslng him of having stolen the thesaurus, and of having 
thrown a oorpse In through the window; demanding then 
what olalm he has on any gold. Mandrogerus finally se- 
loots the alternative by whloh he acknowledges himself a 
thief. After some sport at the expense of the unhappy 
oulprlt, a rather unusual outoome Is given the affair: 
Peaoe and friendship Is established between the two, and 
a paraelteBhlp Is conferred on Mandrogerus. 

The play, so far as we have It preserved, breaks off 
here, leaving the final soene Incomplete. There Is evi¬ 
dence that Anolent and Mediaeval oritios attributed this 
work to Plautus; of such authorities we will olte a few 
of the best known; 
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ServluB , fourth century, in hie Virgllian Conmen- 
tary makes reference to "Plautus in Querolo de anserlhus". 

Vit alis Blessen8ls . eighth century, expressed the 
Querolus In eleglao verses, and says: 

"Haeo mea vel Plautl oomoedla nomen ah olla 
"Traxlt; sed Plautl quae fult, 111a mea est* 

"Curtavl Plautum: Plautum haec laotura beavit; 

"Ut plaoeat Plautus, scripts Vltalls emunt 
"Amphitryon nuper, nunc Aulularla tandem 
"Senserunt senso pressa Vltalls opem M . 

John of Salisbury , twelfth century. In certain of 
his writings refers to the Querolus, and appears to 
have read It all. He attributes It to Plautus. 

There Is a noticeable resemblance between the Quer¬ 
olus and the Aulularla In that each makes muoh action center 
about a burled pot of gold. But In the Querolus the master 
of the house Is wholly unaware of the hidden treasure; 
whereas In the Aulularla not only does Euollo know of It, 
but the greater part of the play Is enlivened by the nar¬ 
rative of his efforts to keep the seoret from others. 

Another vital dlfferenoe Is the absence of any love plot 
In the Querolus, to offset that of the Aulularla. 

Aside from the resemblance given by the circumstance 
of the burled treasures, eaoh play has also Its Euollo; 
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the roles of the two, however, are very different. The 
similarity and the difference In the parts played by the 
two lares has already been considered. 

A critical examination of the texts of these come¬ 
dies will also reveal a number of co-lneldent and similar 
expressions. In the following list, the numbers under 
the heading of Querolus lndloate the page and line In 
PeiT>er*8 edition: 


QUEROLUS 

11. 

AULULARIA 

6:1 Ego sum custos et oul- 
tor downs. 

2-4 

Ego Lar sum famlllarla 

sldeo et oolo. 

6:1 Sed quid oesso Inter 
pellare atque adloqul. 

627 

Sed ego oesso ourrere 

9:13 Audi nuno lam. 

789 

Audi nunolam (nuno 
lam, ancient) 

26:T Meourn una slmul 

666 

Teoum slmul 

27:6 Eabeo gratlam 

209 

Habeo gratlam 

36:12 Tul allquld 

646 

664 

Tul qnloquam 

40:17 Ueus llle fdomlnus) 
oredo lam nt?ne olam- 
ablt ut solet. 

37 

Sed hlo senex lam 
olamat lntus ut solet. 

41:7 Clroumspeotator 

41 

Clroum8peotratrlx 

41:19 Edopol novl et solo. 

766-6 

Neque ego aurum neque 
Istaeo aula quae slet 
solo neo novl. 

42:10 Klhllque lntra cedes 
feelplas 

90 

Cave quemquem allenum 
In aedls Intro mlserls 
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QUEROLUS 


42:11 Ipsam bonam fortunam 
olamantem pulsantem- 
que hodle nano audiat. 

46:6 Audleram egomet olara 
aurum; istud atlam re- 
dolat. 

46:14 Si reolnantl at monen- 
tl oredldlasem graoulaa 


62 at 8aq. Querolue demand- 
lng gold of Mandrogerus 
of., 

66:9 Ego lam mmo ublnam 

praator sedaat investi- 
gabo oeleriter, ato. 

That tha Aulularia has i 

is indloatad by tha following 


11 AULULARIA 


ICO Si Bona Fortune veniat, 
na intro mlserls. 


216 Aurum hulo olat 


624 Von tamere ast quod oor- 
yos oantat mihl nano 
ab laaya manu. 

Aot IV.So.2 Buollo'e de- 
manda on lyoonidas. 


760 lam quldam harola ta 
ad praatoram rapiam 
at tlbl eorlbam dloam. 

io ra of aot ion and variation, 

comparison. 


QUEROLUS 

Aot I has 2 Soanes 

» II « 4 « 

" III " 2 " 

* IV " 2 " 

" V Incomplete; breaks 
off in fourth soane. 
Employe seven oharaoters, 
all male. 


AULULARIA 


Aot I has 2 Soanes 


ft 

II 

" 9 

It 

tf 

III 

" 6 

If 

ft 

IV 

"10 

If 

f? 

V 

Incomplete; breaks 


off in first scene. 


Bnploys nine male and three 
female oharaoters. besides 
tlblolnae. 


Besides tha aboye olted similar expressions of 
Querolus and Aulularia. there are also a considerable num¬ 
ber of resemblances to expressions used by Plautus in 
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other plays - about as many as will be found by care¬ 
fully comparing any one genuine Plautlne comedy with all 
the others. Kllnokhamer, with the aid of Peter Daniel, 
found between fifty and sixty such oases. 

In like manner twenty or more Terentlan expressions 
have been found. Herewith are given a few specimens taken 
from the Andria alone. 



0.UER0LUS 


AIDRLA 

6:1 

Ceseo lnterpellare 
atque adloqul 

343 

646 

Cessa8 adloqul 

Cesso adloqul 

11:9 

Ion faolle lntellego, 
perlurlum looulare 
quid putas 

782 

Iocularlum In malum 
lnsclens paene lnoldl 

16:11 

Habeat, teneat, 
possldeat seque cum 
suls 

889 

Immo habeat, valeat, 
▼lvat cum Ilia 

66:12 

Hao non prooesslt, 
alia temptandum est 
▼la 

670 

Hao non suooesslt, alia 
adgredlemur via 

66:26 

Etlanme olroultlone 
rem gerls? 

202 

Ita aperte Ipsam rem modo 
looutus nil olroum 


Itlone usu8 es. 
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Chapter 3. 

PARALLELS II WORKS OP CLASSICAL PERIOD AHD LATER. 


There Is abundant erldenoe also that the author 
of the Querolus borrowed nuoh from writers other than 
those of ante-Classloal times already considered. With 
the prlnolpal ones of these we will now make some compar¬ 
isons: 


QUEROLU3 


18:19 Habes nnno plane tota 
mente quod rogas 

20:19 Obsourls rera invol- 
▼ere 

28:16 Heque mlhl dloere ne- 
que robls audlre est 
utile 

29:4-6 Messes hao atque lllao 
transferunt. 


60:16-36 Inde ubl sonuerlt unus 
ounotl alas quatlunt 
dlrls cum elangorlbus. 


31:6-7 Anubl nupta nostro Int¬ 
rant 1 deo 


VIRGIL 


Aen.IV:100 Habes tota quod 
mente pet1st1 

Aen.VI:100 Obsourls rera 
lnrolrens 

Aen 111:621 Heo rlsu faollis, 
neo dlotu affabills 
ulli 

Eol.VIII:99. Atque satas 
alio Tldl traduoere 
messes 

, Aen*III:226 et seq. At sub- 
Itae horrlfloo lapsu 
de montlbus adsunt 
Harpyae et magnls 
quatlunt elangorlbus 
alas. 

Aen.VITI:698 Latrator Anubls 
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31:22-22 Nisi ramus aureus 

adfulsset, Aeneas non 
evaserat. 

42:3 Uonlta quae lam nune 

dabo sensibus irals oape 


QUEROLUS 

42:6-6 Hee dl slnant una 

sit 111a lataeo et per- 
petua rla. 


42:15-16 Rum tantum modo 
Inter me ae fortunam 
meam solum paries In¬ 
ters It 

46:20-21 Et quid ego non 

merul qul agelaato 1111 
et perfldo rldem aooom- 
modaTl. 


64:8 0 tempora, 0 mores,! 

58:23 Hul multarum palma- 
rum hlo est, reolpe 
quaeso lurls instruct- 
l8almum 

30:21 Re lstls (anserlbus' 
quondam magnus dixit 
Tullius: "Anserlbus 
olbarla publloe looan- 
tur, et oanes aluntur 
In oapltollo". 


Aen.VI:406 et seq. oontalns 
basis of the allusion. 


Eol.III:64 Sensibus baeo 

imls, res est non parra, 
reponas. 


- CICERO 

In Plsonem XXV: 33 Slo exlre 
e patria....ut omnes ex- 
eorarentur, male pre- 
oarentur, unam tlbl 111am 
▼lam et perpetuam esae 
▼ellent? 

In Cat. 1:5 Rum modo Inter 
me atque te mums in¬ 
ters it. 


Re Fin 92. At hoe in eo M. 
Crasso quern semel alt 
In rlta risisse luoll- 
lu8 non oontlglt, ut ea 
re minus agelastos, ut 
alt idem, rooaretur. 

• 

In Cat.1:1 0 tempora, 0 mores I 

Pro Rosolo 17. Alter plur- 
lmarum palmarum vetus 
ao nob11Is gladiator 
habetur. 

Pro Rosolo XX:66 Anserlbus 
olbarla publloe loeantur 
et oanea aluntur in 
oapltollo 
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QUEROLUS 


JUVENAL 


18:16 Suae Igltur et poda- 
gram Tltl. 


XIII:96 Pauper looupletem 
optare podagram, neo 
dubltet Ladas. 


13:11-13 Illud proreus non 
fero quod tenultatl 
nemo lgnosolt, ueque 
oulquam, ut allquern 
dloat pauperem 


XI:8-3 Quio enim malore oaoh- 
luno exolpltur vulgl, 
quam pauper Aplolus? 

111:168-163 Nil habet lnfellx 
paupertas durlus In 
sequam quod rldloulos 
homines faolt 


18:81 Cub pondere Hestorls 

38:13-14 Eao atque lllao 
toturn per orbem laxta 
terras pervolant. Dig- 
Itos ad praedam exaou- 
unt ourrls tlmendos un¬ 
gulbus 


VI:326 Nestorls hernia 

VII:189-130 Cunota per opplda 
ourrls ungulbus Ire parat 
nunmos raptura Calaeno 
1111:169-170 Raptusque per aera 
ourrls ungulbus 


46:3-6 Plus est hoo quam 1111:130,131,134. Malore tunral- 
homlnea perdldlsse damnum tu plangltur numml quam 
▼ere plangltur....aurum funera....ploratur laorl- 

ln olnerem vers tun est mis amlssa peounla verls 


46:6,6,12 Istud (bustum) 

etlam redolet...-oulus 
adhuo slo redolet 
dlgnltas 


IV:108-109 Et matutlno sudans 
crispinus amomo Quantum 
vlx redolent duo funera. 
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Chapter 4. 

OTHER INDICATIONS OF LATE ORIGIN. 


While the existence of so many apparent parallels 
with the later writers doubtless Is sufflolent evidence 
that Plautus Is not responsible for this anonymous comedy, 
these parallels are by no means the only evldenoe of that 
nature. The following Indications of a more modern origin 
are in most lnstanoes olted In the order of ooourrenee In 
the text, rather than with regard to grouping of any sort. 
The oonoluslon of the author's introduction Is herewith 
given, as several references will be made to It: 

"Paoem quletemque vobls 1 Speotatores, noster 
sermo poetlous rogat, qul Graeoorum dlsolpllnas ore narrat 
barbaro et Latlnomm vetusta vestro reoollt tempore. Prae- 
terea preoatur et sperat non Inhumane vooe, ut qul vobls 
laborem Indulslt, vestram referat gratlam. Aulularlam 
hodle sumus aoturl, non veterem at rudem. Investigatam 

Flautl per vestigia....In ludls autem atque dlotls 

antlquam nobis venlam exposolnras. Nemo slblmet arbltretur 
dlol quod nos populo dlolmus neque proprlam slblmet oausam 
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oonstitnat oommunl ex iooo. Nemo allquid reoognosoat: 
nos mentimur omnia. Querolus an Aulularla haeo dloatnr 
fabula, vestrum hino Indicium, vestra erlt sententla. 

Prod ire antem In agendum non anderemne otua olodo pede, 
nisi magno8 praeolarosqne In hao parte sequeremur duces." 

1. The dedicatory part of this Introduction Is ad¬ 
dressed to Hutlllus, a Xatln poet of the fifth oentury. 

2. The author says this Is Aulularla - "not the 

old one, hut an unrefined one", vhloh he has made by follow¬ 
ing Plautus's footsteps. 

3. Though Wernsdorf understood the author to be 
apologizing for doggerel. In the use of the term 'olodo 
pede', later reoenslonlsts have thought the expression 
referred to elegiac verses. This meter was muoh used by 
Ovid and by others In epistolary, amatory, and mournful 
poetry, but not In eomedy. It was In common use through¬ 
out the Middle Ages. 

It will be In order to state here two other explana¬ 
tions that have been offered: 

Kllnkhamer deolded that the 'olodus pea' meant the 
oapriolous mixture of lamblos and trochalos; whereas Havet, 
after characterizing Kllnkhamer's view as a "peculiar one", 
says: "The real truth of the matter It seems has escaped 
modern orltlos. The oorreot olue is given by the following 
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gloss on manuscript V., - 'Claudum pedem dlolt iambura 
propter brevem et longam ....'. By a little expansion of 
this gloss it appears that a olodus pes refers not to the 
verse, but to feet whose parts are unequal; i.e., iambio 
or troohaio." 

4. Closing the dedication the author employs the 
formula "Vivas lnoolumls atque fellx votls nostria et 
tuis." This is a familiar expression of authors of the 
Theod 08 lan Age. 

5. Pedper 31:SO et seq. "Ego autem ipsum vldl Cer- 
berum ubl, nisi ramus aureus adfulsset, Aeneas non eva- 
serat" exemplifies the use of the Pluperfeot Indicative 
in the apodosis of an unreal conditional sentenoe whose 
protasis is negative, and whose oonoluslon is one that 
might be confidently anticipated 1 This usage is unexem¬ 
plified until post-Augustan times. 

6. Pelper 50:6 Ego non oredlderam nisi quod llloo 
inspexl locum.,..*" is another illustration similar to the 
preceding, having also the Indicative in the protasis* a 
construction admissible when nisi is equivalent to sed. 

But Glldersleeve oltes only the Imperfect Indicative so 
used 2 . 

1. Glldersleeve's Latin Grammar, 697, Remark 2. 

2. Ibid. 
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7. Pelper 13:88 "Hoe si agnosoeres, fellx eras" 
differs from the two preceding, inasmuoh as the oontext 
would lndloate It to he an Ideal Condition; at the same 
time, the Imperfeot Indicative of the apodasls apparently 
Is used to emphasize the oertalnty of the felicity con¬ 
tingent on the knowledge to whloh the protasis alludes. 

Considering next the oomedy as a whole. It is per¬ 
tinent to note: 

8 . Just as Plautus sometimes explains In his pro¬ 
logues that he follows Greek models, so the author of 
the Querolus says this Is a copy of Plautus. 

9. The oontraoted forms itast . verumgt . etc., so 
frequent in Plautus, are absent from the Querolus. 

10. The author of the Querolus is fairly successful 
in imitating the language of Plautus, including generally 
an Identity of lnterjeotions. There is one exception re¬ 
garding the latter expressions: Eight times In the Quer¬ 
olus ooours the rlsorlal outburst hahahe, while Plautus 
seems to use it but onoe in the entire twenty plays; and 

In that single lnstanoe (Pwenulus 776) Lindsay has hahahae . 

It now remains to note those instances in whloh the 
sentiment would lndloate that the Querolus was written in 
an age Influenced by the Christian religion: 
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11. In tha prefatory dedloatlon oooara the sentiment 
"Peounla rerum ao sollloltudlntim oanaa est et caput". 

This certainly flavors of I Tim. VI: 10 "For the love of 
money Is the root of all evil: which, while some ooveted 
after, they have erred from the faith, and pierced them¬ 
selves through with many sorrows**. 

12* Pelper 9:11 "Quare inlnstls bene est, et iustis 
male?" sounds like the "flourishing of evil-doers," of 
which Psalm XXXVII treats. 

13. The lar endeavors to Impress on Querolus that 
It Is wrong even to think evil. (Pelper 10:28) The sen¬ 
timent reseuibles I Cor. XIII: 6, "Charity.....thinketh no 
evil". In connection with this bit of teaohlng the Lar 
Indulges In a mother-in-law joke. It Is herewith pre¬ 
sented, not as an addition to our Christian Evldonoes, 
but as a variation from the proverbial "apud noveroam 
quaerere", and too good to lose: 

Lar: "Querolus, you have hated your neighbors, and 
even wished some of them dead". 

Quer: "So, I oertalnly never felt that way toward 
anyone"• 

Lar: "Are you quite sure?" 

Quer: "Sure." 

Lar:"But, Querolus, did you never have a mother-in-law?" 
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14. Strangely noble for Paganism Is also this 
sentiment: ”Querolus, often he lies who remains silent: 

It Is as great a wrong to sllenoe the truth as to 
speak a falsehood." There are a number of other equally 
good things said In this same dialogue between the Lar and 
the householder. We will olte one more lnstanoe: 

15. Lar: "If thieves beset you, let them freely 

take". 

Quer: "Then If someone applies the toroh to my roof, 
do you advise me to pour on oil?" 

Altruistlo teaohlng of this kind Is as lofty as that 
whloh suggests the surrendering of the cloak to the suo- 
oessfal litigant who has already won the ooat, or the 
turning of the left oheek to the enemy who has Just smitten 
the right. 

16. The doctrine of forgiveness Is taught In the 
final scenes, where Uandrogerus Is allowed to share 
Querulos's fortune, notwithstanding his recant fraudulent 
scheming. 

In summing up. It Is safe to olalm for the Querolus 
a somewhat higher moral plane, judged by modern standards, 
than oan be aooorded any of the plays of Plautus. On 
two grounds, however. It might be judged not composed 
under Christian Influence; first, because the work and 
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material of oomedles was odious to early Christian 
dootrlnes; seoond, the Introduction of the Lor and the 
mention of other gods would seem hardly the work of a 
Christian writer. 
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Chapter 5. 

conclusion. 


Though Helper's edition was the great source of 
material for this thesis, and his text the only one fol¬ 
lowed In our study of the oomedy, It would seem a gross 
injustice to pass the monumental work of Havet with 
soaroely the equivalent of honorable mention. 

Havet*s ohlef labor was the restoration In verse 
of that which others had been content to leave prose. 

He found the Querolus to oonslst of about 1300 lines; 
of these, 220 needed no alteration from the reading In 
the prose versions; 600 beoome perfeot verse when given one 
alteration eaoh; 200 required "more violent treatment"; 
the remaining 200 lines and more have hitherto resisted 
all efforts, and henoe opportunity for labor on the sub¬ 
ject st111 remains. 

Ab to the nature of theBe verses, there were found 
about 120 troohalo and 120 lamblo needing no change to 
perfeot them; 25 permitted soanslon In both meters; a 
dozen troohalos and a few lambios resulted when treated 
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to one change each In word form; 40 troohalos and 40 
lamblos resulted from one transposition eaoh In the 
first hemlstloh. 

Still other lines required both Insertions and 
transpositions to secure a rythm; while grammatical ohanges, 
various poetloal licenses, and other more or less violent 
expedients were found neoessary on passages having still 
greater powers of resistance. 

The entire text thus treated Is given by Eavet, 
under the heading "Appendloe JustIflostIf". 

For final consideration we have reserved those facts 
and apparent truths concerning the origin of the Querolus 
which tend to looate It as to period and author. 

The author's dedication, with no parallel In 
Flautus, Is similar to dedications of other writers of the 
fourth and fifth centuries. The statement "Sic nostra 
loquitur Graeola" indioates the writer to have been a 
Gaul; the Greek language being fashionable In Calllo lit¬ 
erature In the time of Theodosius. 

The Introduction eulogises Rutlllus (fourth oentury) 
to some extent, and also tells something of the author's 
own soolal and flnanolal status. He was not a public 
man, nor a distinguished one; but he was by profession a 
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grammatiouB or rhetor, and was very fond of letters. 

He was a Galllo neighbor of Rutlllus, If the latter 
was a Gaul. Feiper on this point reoalls one Palladlus 
as neighbor of Butlllus, the Bald Palladlus having also 
lived at Ostia, and later at Bone. The faot that suooess- 
ful men of letters sometimes attached other adepts to 
themselves as aides, wonld probably oorreotly explain 
the term "neighbor”. Ostia was a beautiful and lively 
plaoe, oapable of furnishing plenty of material for a 
comedy; and as Falladlns was one whose death the Ostlaps 
are said especially to have mourned. It seems quite 
possible that he may have written stories for them . 

Palladlus, moreover, must have been somewhat versed 
In Philosophy, History, TTature, and Astrology; and the 
Querolus gives evidence that Its author had some learning 
along these lines. 

"Yet", oonfesses Peiper, "I realise clearly that in 
spite of these olroumstanoes, I have by no means proven 
that Palladlus was the real author. It Is rather to be 
oonfessed, that the author by seeking fame and favor 
through the name of Plautus completely shut out opportunity 
for the disolosure of his own name." 
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APPENDIX 


On the following pages are presented translations 
of the author's dedication and his prologue; also a few 
of the most vital and Ingenious soenes of the oomedy. 

With these as a criterion of Its character In general, 
guided by the plot-outline given In Chapter II, the 
reader oan form a fair estimate of the literary merits 
of the QUEROltJS. 

Dedication . 

0 RutUlus, to whom reverence and great praise are 
always due, who glvest to theatrical plays what we may 
oall a respectful attention: While thou thickest me worthy 
of honor among thy neighbors and those nearer unto thee, 
with a great and double benefit, I own, dost thou endow me. 
Vow, therefore, what recompense suited to thy deserts oan 
I offer? Money, that cause and souroe of disputes and 
troubles, abounds not In my possession, neither Is It of 
great worth unto thee. 
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A great deal of labor baa endowed me with some 


trifling literary ability; from this shall proceed thine 
honor, thy recompense, thy reward. That something of 
dignity may be contributed to our work, we hare taken our 
material from tly philosophy. Dost remember, thou hast 
been wont to ridicule those who lament their bad fortune, 
and In Aoademlo fashion didst destroy and construct ac¬ 
cording as pleased thes? 

But to what Import, this? He only who knows will 
understand the matter at hand. We hare written this 
booklet In scenes and seotlons. This Is the substanoe 
of It:.•.•..(Here follows a synopsis of the play, which 
need not be repeated, as the plot has already been some¬ 
what more elaborately given In Chapter II).To thy 

name, therefore, 0 Illustrious Hutlllus, this little story 
of ours Is dedloated. Be thou happy and well aooordlng 
to our desires and thine. 


Prologue . 

Peaoe and quiet to you! Spectators, our poetical 
production Is speaking, whloh recalls to you the learning 
of the Creeks and the ancient times of the Romans. It 
hopes and prays too. In a rather human way, that he who 
has given you his labor may bear away your approbation. 

Today we are to act the Aulularla; not the anolent 
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one, but a rough one, composed by treading In Plautus* 
footsteps. Our little story Is this: we bring In a 
lucky man faro red by his own fates, and on the other hand 
a deceptive one cheated by his own deoeptlon. Querolus, 
who will soon appear, will understand the whole story. 

He 1 b our ungrateful character; he Is to turn out lucky. 
Mandrogerus, on the contrary, will come forth fraudulent 
and wretched. The lar Famlllarls himself, who comes on 
first, will expound all. If the recital weary you, the 
material will refresh you. 

In the play and In the language we ask for our¬ 
selves the customary pardon, let no one take as meant 
for himself what we speak to the crowd, nor Imagine a 
personal thrust In our Impersonal jokes, let no one re- 
oognlse anything; we are pretending It all. QueroluB or 
Aulularla this story may be called; yours shall be the 
Judgment and deolslon on this point. Mbreover, we would 
not have dared prooeed In our task with clodus nes . were 
we not In this respeot copying great and famous leaders. 

ACT III . SCgHB I; Mandrogerus and Querolus . 

Mand: Put off from your shoulders, Querolus, the weight 
so heavy. Sufficient has been done for piety's 
sake, la that you yourself have carried your 111- 
fortune out-doors. 
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Quer: 0 Handrogerus, I oonfess I never believed this 

could be done. The outcome proves your power and 
your piety. That oasket, when 1 carried It In a 
moment ago, how light It was for me alone; and now 
how heavy for the two of ust 

Hand: Don't you know, nothing Is heavier than Ill-fortune? 

Quer: I know It now, by Pollux. 

Hand: Gods preserve you man, this that you are speaking of 
suooeeds me beyond all hope. I know no other home 
so purified. Whatever there was of misfortune and 
poverty, we have It penned up. 

Quer: I wonder, by Heroules, whence such a weight? 

Hand: That oaimot be briefly explained. It usually 

happens with others that this 111-fortune oannot be 
moved, even with many horses. Well, to another mat¬ 
ter: my attendants will throw that expiatory stuff 
Into the river. How give most oareful heed to the 
advice I am about to offer; the 111-fortune we have 
carried out will try to re-enter the house. 

Quer: Hay the Gods forbid that there should always be 
that one route for It! 

Hand: notwithstanding, there Is to you this danger, that 
this 111-fortune may attempt to return to you. So 
*Just remain shut within doors throughout a period of 
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three days and nights. 1st nothing leave your house* 
and permit nothing to enter. Bejeot alike* neigh¬ 
bors* aoquaintanoee, friends* as If strangers. Even 
good-fortune herself knocking and olamorlng, let 
no one hear today. Then when the three days are 
past you will not have In your home that whloh you 
have shut out of It. So go In now. 

Quer: Surely; and gladly I do It* If only so a wall may 
Intervene between me and my 111-fortune. 

Hand; Hurry up! Ho* Querolus* make the doors secure. 

Quer: v Tls done. 

Mand; Apply the bolts and ohalns. 

Quer: I shall do It thoroughly. 

ACT III. SCEKE 8 

Mandrogerua . Svcofants. and S ardananallua. 

Hand: Beautifully* by Gemini* the affair has proceeded! 

The man has been found* despoiled* and shut up. But 
where shall we now examine the urn? or where shall 
we smash the casket and deoamp ere some tokens be¬ 
tray the theft? 

Syoof: I don’t know* by Pollux* unless somewhere on the 
river. 

Sard: Bo you believe It* Handrogerus* I hardly have dared 
look at the urn for joy. 
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Syoof: Yor I either. 

Hand: Bat now, by Heroules, there Is need of aotlon before 
delay brings on saspiolon. 

Syoof:That's trae. 

Hand: ?lrst It had to be foond; that has already been ac¬ 
complished. low It Is safe. 

Syeof:Whatever you wish to say, Handrogeros, let as with¬ 
draw a little. I can't believe myself till I have 
seen the gold. 

Hand: Yor I; come on. 

Syoof:This way, or that; bat to a aeoladed spot. 

Hand: The denoe S all the roads are being watched; the 

river banks are crowded. Let's go somewhere, qulok! 

act iy . scare 2 . 

Handrogeros . Syoof anta . and S ardananallos . 

Hand: 0, wretohed me! 

Syoof:0, onhappy me! 

Sard: 0, me, naked and shlpwreoked! 

Syoof:0 Handrogeros, master! 

Sard: 0 my Syoofanta. 

Hand: 0 father Sardanapallus! 

Sard: Pat on mourning, wretohed companions, and the 

ooverlng of your capes. This Is worse than to have 
killed a man. .An Injury, Indeed, do we lament. 
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What now ye powerful, what think you of this treas¬ 
ure-box? The gold has ohanged Into ashes* Would 
that all gold might do so 2 we would be muoh the 
better off. 

Hand: Put down the worthless load; let us weep tears over 
the corpse. 0 false thesaurus. If only I had not 

followed you over seas and through storms 2 On your 
aooount I sailed happily; on your aooount I did every¬ 
thing* Did I beoome astrologer and maglelan that 
buried men might deoelve me? I foretold the futures 
of others; my own fates I knew not. Wow at last I 
comprehend these varied phantaamata. Evidently 
there was good fortune here, but It was Intended for 
another, not for me. These fates of ours have al¬ 
tered it; we have found a thesaurus, but the wrong 
one. But why this perversity? I never wept over 
my own, yet now I bewail someone else's. And does 
not my righteous grief move you, 0 Querolus? 

Sard: 0 oruel gold, what disease carried you off? What 
funeral-pyre consumed you thus? What magician 
spirited you away? You have disinherited us, 0 
thesaurus; where now shall we, so rebooted, go? 

Where Is there a pot In which we oan hide? 

Hand: Approaoh It, ftlend; examine the jar over and over. 
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SyoofrSeek hope elsewhere friend; this offers none. 

Mend: Seed again, please, the title of the dead, and the 
whole Inscription. 

Sard: Hay, oomrade. If yon please; I eannot hear to tonoh 
a dead body. There la nothing I dread more. 

SyooftYon are a eoward, yon Sardanapallns; I'll read It: 
'Here lies burled Trlerlnns, son of Trlolpltlnus'. 

Ah me, ah me! 

Hand: How do yon feel? 

Syoof:Ky heart Is In my month. I had heard that gold 
smells; that stuff even stinks! 

Hand: How does It smell? 

SyeoftThat leaden box exhales through Its pores the 

horrlbleat odors! Hewer before did I find gold that 
stank so. It oertalnly Is redolent, with usury. 

Hand: What Is the odor of ashes? 

Syoof:It Is a sweet, sad odor, suoh as the cultivated but 
unhappy seek after. 

Hand: This urn seems to have been treated with proper re¬ 
spect, whose dignity now Is so redolent. 

Syoof:I should not hare received this blow, had I believed 
the jaokdaws when they warned and cautioned me. 

Sard: I should not have fallen Into the snare If T had 
heeded the warning of the bob-tailed dog. 


Digitized by 


Google 



Digitized by 


36 


Hand: How, pray, did he warn yon? 

Sard: He hit me fleroely In both lega as I was going down 
the alley. 

Hand: I wish he had so ripped np your lega that yon had 
newer moved a step from there. 0 dead Euollo, 
did yon not deoelve me sufficiently while living - 
oan't you desist, now that you are dead? And what 
have I not merited, who trusted so lmplleltly to 
that perfidious dry*joker? And behold, even In 
death he made sport of my fortune! 

Syeof:Well, whet shall we do now? 

Hand: What, Indeed, unless that whioh we suggested a 

while ago * that we at least avenge ourselves pro* 
parly on hla son Querolus? And him, seeing he Is 
easily duped, shall we make sport with In wonderful 
fashion. We will stealthily throw the pot In 
through the window to him, so that he himself may be* 
gin to wall over the one we just now were bemoan* 
lng; then oautlously approach and hear what Querolus 
does. 

Sard: Good seheme! 

Hand: Go ahead, then, by ?ollux; but watoh sharply. 

Sard: Why, • what do I see, everyone Inside Is holding 
torohes and stloks. 
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Hand: I'll bet, by Pollux, they are on the lookout for 
that Ill-fortune of his, the oredulous fellow. Oo 
up and frighten them terribly; deolare you are 
that bad fortune, and threaten to break Into the 
house. 

Sard: Ho, Querolus! 

Quer (within): Fellow, who are you? 

Sard: Watoh your doors, quick! 

Quer: What for? 

Sard: See how I re-enter qy home. 

Quer: Ho, Zeta! Pantamalus, ho! stand guard at every 
point. 

Sard: Say, Querolus! 

Quer: Why, please, are you calling my name? 

Sard: I am your fortune, whleh the maglelan foretold would 
return. 

Quer: Be off at onoe, 111-fortune, to where the priest 

conveyed you. leave me; I will not admit even good 
fortune oomlng today. 

Hand: Hark you, Syoofanta; lure the fellows over to that 
door, while I throw the oorpse In through the 
window* 

Syoof: Open this door! 

Quer: Here, everybody! Qulok! 
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Hand: Behold, Querolua, a thesaurus which Euollo left 

you. Hay you always have it by you, and leave It 
to your children, (to his ooDpanlons) Everything 
Is done now; let's quickly to our ship, lest even 
now some evil may unexpectedly arise here for us. 

Sard: Ah! What has happened today has got to be borne. 
Only let me step back here a moment. I lose the 
seoret If I do not hear Quenftus'a words, for he Is 
a credulous as well as very superstitious fellow. 
How does he now shudder over the dead? I'll plaoe 
my ear here cautiously. Eh? What do I hear? They 
are all rejoicing and danolng within. Hope leaves 
me. I'll listen again. It has happened! A bless¬ 
ing comes to them; to us, therefore, to us a curse. 
They are all looking for money-bags, boxes, and 
oaskets. They are looking at gold. The oolns 
Inside are jingling. Alas, wretched me! There was 
life where we thought death was burled. We erred 
badly, but not un-naturally. We were mistaken, but 
not entirely. There has been a metamorphosis here; 
we stole away a corpse, and oast It through the 
window as gold. But what now for me? This alone 
remains for me, that I shall be held a thief now. 

I will go to my fellow-plotters, so that I need not 
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weep oyer this great wrong and funeral alone. 

ACT ▼ . 8CBKB S 

Qtterolua . Arbiter . Handrogerus . 

Hand: Hello, my dear Qnerolus. 

Quer: Do yon salute me as If you had not already seen me 
today, gallows-bird? 

Hand: Why sure, I have seen you, and rejoloe to see you 
again. 

Quer: Well, I'll arrange now so you won't rejoloe again. 

Hand: Alas, what hare I done? 

Quer: You ask, wretoh, when you hare plundered my house 
today? 

Hand: Fever mind that; I am no stranger here. I hare oon 
jured the house before. 

Quer: Again to your maglo? You have stolen my gold today 

Hand: Perhaps It was proper; was It not also for me? 

Quer: Fine, Indeed! But till now I have been alone. When 
did you beoome my new brother? How so old sudden¬ 
ly, you Who shortly ago were not yet bora? For If 
you sooundrel olalm to be my brother, then you 
olalm to be a two-year-old; for when my father 
Euollo went away three years ago, he left me the 
only one. 

Hand: That Is superfluous, I am oo-helr, not brother. 


Digitized by boogie 



Digitized by 



42 


Quer: That oan hardly ha right; lndaad t I should prefer 
yon to oall yourself a brother than a co-heir. 

Hand: What's the use of argument, Querolus? read this, 

take It; I know you are fair, (produoes a dooument). 

Quer: By Hercules, you have brought proof! Ah, what Is 
this: 

’Sucllo the father, to his son, greeting: As I 
feared you might be robbed either by servants or 
someone extraneous, I have sent you Mandrogerus, 
a faithful friend attaohed to me since I left home, 
to reveal honestly to you what I left. To him 
you will give half. If his probity and faithfulness 
warrant'. 

Well, sir, you have not fulfilled muoh of your part. 
The dooument shows nothing due this fellow; I oan 
have all If I wish. Or, If I ohoose, a little may 
be given him. So you were a friend and companion 
of my father's abroad? 

Hand: The paper tells that. 

Quer: You say nothing, though, about what was so faith¬ 
fully committed to us. Proceed, please; as you 
have been made heir, produce something to be shared. 

Hand: By Pollux, I have hunted up and given you the whole 
thesaurus untampered with. 

Quer: Oho, you have already given me a thesaurus? 

Hand: Bo you deny it? 

Quer: Unless you remind me of it; perhaps I have forgotten. 
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To whrt thesaurus do yon refer? 

Maud: The one Buollo left yon; I have delivered It. 

Qner: And how oame the gold Into your hands, you a total 
stranger? 

Mand: 0, I was joking, that you might later perceive my 
honesty. 

Quer: Then you carried off the thesaurus and contents 
left by the old man, eh? 

Mand: Yes, so it might turn out well for you finally. 
Another might not have delivered It to you. 

Quer: Veil, I say, you have joked long enough; restore 
It, and dear yourself. 

Maud: Thank the gods; I am saved, friend arbiter. Did 
T say a while ago that a stranger oould.not have 
done this? Thanks to the gods l 

Quer: The gods bless you, my best of friends, as you have 
fulfilled your pledge regarding me, the living, and 
him who Is dead. But, I ask, where did you hide the 
pot? Show It up, as the old man dlreoted. Produce 
the thesaurus; let a division be made, while the 
arbiter Is present. 

Mand: Day, rather, you produoe the gold, and prove your 
honor, now that I have explained my part. 

Quer: Do you weary us, or tell the truth, Mandrogerus? 
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Hand: By Pollnx, I speak truthfully and honestly; for 
though able to have kept all, I ask only a share. 

Quer: Then ny gold was in your hands? 

Hand: Yes, by Eeroules! 

Quer: You shall not stir from here till you return that 
which, beoause you oannot deceive me, you oonfess 
to have taken. How, I say, do you return what you 
stole? 

Hand: I have already done so. 

Quer: To whom? when? how? 

Hand: Today, through the window. 

Quer: Ha ha! Where did you find It? 

Hand: Hear the altar. 

Quer: How did you get It out? 

Hand: Here, through this opening. 

Quer: Then why return It through the window? 

Hand: 'Twas you oarrled the thesaurus out. 

Quer: Beautifully, by Pollux, you have fulfilled the con¬ 
dition of the codicil, which speolfles that you 
should deliver me the thesaurus honestly. But I 
will let that specification pass, as far as possible. 
If you will now bring It to me. This argument Is 
useless, as long as the goods do not appear. Deliv¬ 
er what you refuse. 
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Hand: 0, temporal 0, mores! 0 father Euollo ! Did you 
foretell this treatment for me In your home? I 
hare returned It, I swear hy all the gods! I 
threw that same thesaurus, untouched, Into your 
house. 

Quer: 0, good arbiter, he has admitted more than we ex- 
peoted; this. If I mistake not. Is the very one 
who oast that funeral urn Into my house* 

Hand: The gods save you! That I did* The truth Is out at 

last........ 

Quer: Oho, rasoal, orestfallen! Hawing disregarded the 
favor of the living, did you even oarry on your 
joking jugglery against the dead? Hot oontent at 
having dug up the ashes, you went so far as to throw 
them In here to me. What do you say to this? You 
stole the thesaurus, and deseorated the grave; 
abandoned wretoh! Hot only did you rob the house, 
but even polluted It, you reprobate! Do you deny 
It? 


Hand: Please, sir, seeing fortune has so deserted me, I 
ask nothing further. Farewell. 

Quer: But, by Heroules! I, against whom you dlreoted all 
this deviltry, I have something to ask, you wretoh! 
Here, Pantomalus, stop him! As soon as the praetor 
sits I will at onoe Investigate and will punish 
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everything to the extent of the lair. 

Hand: Please, arbiter, put in a word for me. I ask nothing 
hut a pardon. 

Arb: 0, mgr Querolue, do not rush into bloodshed; forgive 

and forget, that is the true victory. .. 

. .I know you have always been merol ful and 

humane, ho not let suoh a fine fellow leave you. 

He is a man of aoooupllshments. Here you have a 
maglolan and an astrologer, one that oould not 
commit theft. Aooept him, I ask, as a former and 
a renewed friend, as your father Suollo left him to 
you. 

Quer: Ah, but I fear a thief. 

Arb: Why fear a thief? He has already stolen everything. 

Hand: Please, my dear Querolus, I formerly devoted myself 
to your father; now I wish to serve you, inasmuoh 
as you have been so oonslderate of me. Having 
spared my life, grant pardon. 

Quer: If you both request it, so let it be.. 
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